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The fi rst permanent English set-
tlers on the Shore arrived some-
time around 1620. But until the 

mid-1960s, its two counties—Accomack 
and Northampton—were reachable only 
by boat or by a long circuitous land route 
through Eastern Maryland. 

Many lifelong Virginia residents, 
even today, are only dimly aware of the 
Shore’s existence; and some maps of the 
state have ignored it altogether, much to 
the dismay and sometimes the amuse-
ment of local residents.

Amusement and dismay, because 
in terms of its history and distinctive 
cultures, its natural wealth and ecologi-
cal uniqueness, this region is among the 
richest in Virginia.

It is also a place where the humani-
ties are deep-rooted and thriving, and 
where the VFH has made a long-term 
commitment to regional development 
through the humanities—in particular 
through the work of the Eastern Shore 
Regional Humanities Council.

Th e Eastern Shore of Virginia is a 70-mile-long peninsula 
shaped like a crooked fi nger, separated from the mainland by the 
widest expanses of the Chesapeake Bay. Its physical remoteness 
has given the Shore a distinctive regional identity, and its local 
culture, developed in relative isolation from the rest of the 
state, has been tenacious and resilient.
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Virginia’s Eastern Shore has 
been described as a “green and 
tranquil land.”† Its fractal coastline 
is defi ned by a network of creeks, 
inlets, coves, bays, and marshlands, 
rookeries and spawning grounds, 
mixed pine and hardwood forests, 
and savannah-like open country. 

Th e shorelines of these pro-
tected waterways are dotted with 
houses, some dating from as far 
back as the mid-1700s, and—in-
creasingly—with new houses 
and subdivisions, some of them 
massive even by contemporary 
exurban standards. 

Along the deep water creeks 
and bays are small towns and 
former fi shing villages, wharves, 
and—here and there—shucking 
and packing houses, some boarded 
up, a few still in operation: 
remnants of a time when large 
numbers of the Shore’s residents 
made their living on the water. 

Th ere are also new gourmet 
restaurants, high-end shops and 
condominiums, deck bars and cof-
fee houses, and one-acre lots on 

the waterfront with seven-
fi gure price-tags.

Farther inland, closer to the 
backbone of the peninsula, there 
are broad fi elds of wheat, soy 
beans, tomatoes, asparagus, and 
cotton, another main-line connec-
tion to the Shore’s rural past and 
to a time when the productivity of 
its farms was legendary. 

In the early 1900s, Eastern 
Shore produce was being shipped 
to urban markets up and down the 
Eastern seaboard, from Toronto 
to Havana. In the single growing 
season of 1928, the Eastern Shore 
Produce Exchange, a farmers’ 
marketing association, shipped 
23,000 railroad boxcars full of 
Irish potatoes.

In 1910, Accomack County 
had the highest per capita income 
of any rural county in the U.S.; 
and by the early 1920s Accomack 
and Northampton counties led 
the nation in crop value per acre. 

Eastern Shore farmers today 
are beset by the same economic 
pressures that plague other farm-
ers nationwide, and farmland up 
and down the peninsula is rapidly 
being converted to residential use. 
Most of the produce currently 
grown on the Shore is harvested 
by migrant or seasonal workers 

from Mexico, or Central 
America; the main 

agricultural 

commodity is processed poultry. 
A bead-string of barrier 

islands runs the length of the pen-
insula’s sea side, from Fisherman’s 
Island at the southernmost tip to 
Assateague in the north. Th ese 
islands were a Mecca for plume 
and sport waterfowl hunters from 
the end of the Civil War through 
the 1940s. 

Today, the Shore’s barrier 
islands have been protected from 
most forms of development. 
Several are in pristine natural 
condition. Although Assateague is 
visited by tens of thousands of
people every year, it is still a birder’s 
paradise, where the landscape just 
off  the public beach looks like a 
mid-Atlantic maritime version of 
the Serengeti, and immense fl ocks 
of snow geese and other water-

fowl gather during the autumn 
migrations.

† Th is phrase and the agricultural statistics that follow are from an essay entitled “Th e Eastern Shore Transformed, 1870-1935,” by Miles Barnes.

The VFH and Virginia’s Eastern Shore
Continued from cover

Bathers at Wallop Island Club, circa 1900.

Photographs on this page courtesy of the Eastern Shore of Virginia Historical Society

the 1940s. 

Today, the Shore’s barrier 
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Just across the 
bay from Assateague 
is Chincoteague, one 
of the “hot spots” 

where development 
pressures on the Shore are most 
intense. Chincoteague is in rapid 
transition, and the pillars of its 
traditional economy—commer-
cial fi shing and related maritime 
industries—are rapidly eroding. 
Th e town is still an important 
commercial fi shing port, but its 
economy has shifted decisively 
toward tourism, which has been 
woven into the Island’s cultural 
life for decades.

At the other end of the 
Peninsula, in Cape Charles, one 
of the three remaining Rosenwald 
Schools on the Shore—landmarks 
in the diffi  cult progress of African 
Americans seeking educational 
opportunity in the Jim Crow 
South—sits on a prime commer-
cial parcel, shaded by large maple 
trees—green and tranquil—in 
what could well be the last months 
of its existence.

In short, the Eastern Shore 
of Virginia is a place of astound-

ing richness and complexity that’s 
changing so fast it’s like watching 
history unfold in compressed time. 
It’s a place where the layers of his-
tory are still clearly visible—many 
of them anyway—in the land-
scape, the buildings, and what 
remains of the material past. 

Other layers of the past—
parts of the Shore’s African 
American history, for example—are 
mostly invisible, still hidden unless 
you know where to look, in the rec-
ollections of people who heard or 
remember, or in the deep aquifers 
of local tradition—the stories and 
the story-tellers; or in the oldest 
continuous set of public records 
in the country, Northampton 
County’s, which begin in 1633. 

It’s hard to imagine a more 
fertile fi eld for the humanities 
than Virginia’s Eastern Shore.

y

Th e Eastern Shore Regional 
Council was established in 2001, 
the fi fth in a series of regional 
councils organized by the VFH to 
help us serve the entire state more 
eff ectively.

Continued on page 4

VFH Will Co-Publish 
Classic Book on Decoy Carving
This summer, VFH and Tidewater Publishers in Centreville, Maryland, 
will co-publish Making Decoys the Century-Old Way by Grayson Chess-
er and Curtis Badger. This book is the classic work on decoy carving in 
the Eastern Shore tradition fi rst published in 1989 by Stackpole Press. 
The fi rst edition has been out-of-print for nearly a decade and is widely 
sought after by carvers, hunters, and decoy collectors.

Grayson Chesser embodies a tradition of decoy carving on Virginia’s 
Eastern Shore that reaches back to the 1800s. He is a master crafts-
man and waterfowl hunting guide, whose family has lived on the 
Shore since the mid-1600s. Grayson was also named as a Master 
Artist in the VFH Folklife Apprenticeship Program.

Curtis Badger is a well-known writer and photographer who has 
written more than a dozen books about the history and ecology of 
Virginia’s Eastern Shore.

The new edition will also include a Foreword by Jon Lohman, the 
director of the Virginia Folklife Program.

VFH is very pleased to help bring this important book back into print. It 
includes superb photographs and instructions on carving and painting 
techniques, but also insights into a tradition and way of life that are 
unique to the DelMarVa Peninsula. It is also beautifully written, reveal-
ing the subtle connections between carving technique—refi ned over 
many generations—and the broader history and culture of Virginia’s 
Eastern Shore.

ABOVE:  Potato farm in Northhampton County, circa 1930.

LEFT: Loading produce for rail transport.

Grayson Chesser

bay from Assateague 
is Chincoteague, one 
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ABOVE: 

LEFT: Loading produce for rail transport.
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Th e Council’s membership is 
drawn from throughout Accomack 
and Northampton Counties; and 
it seeks to be broadly representa-
tive of the Shore’s communities, 
its cultural institutions, and those 
who are working to preserve and 
interpret its history and heritage.

Th e Council includes rep-
resentatives from local museums, 
libraries, historical societies, schools 
and colleges, and arts organizations, 
as well as local business owners, 
writers and independent scholars.

Th e Council works in partner-
ship with the VFH, to broaden 
public understanding and apprecia-
tion of the Shore’s distinctive his-
tory, heritage, and traditions, and to 
address issues of widespread public 
concern through the humanities.

Th is organization—like the 
other regional councils—serves 
as a network for the exchange of 
information, cooperation, and mu-
tual support among its members; 
advises the VFH on matters related 
to our work on the Eastern Shore; 
works to increase local public 
awareness of the VFH; and devel-
ops new educational programs that 
address local needs and interests.

y

As I’m writing this, Council 
member Frances Latimer, an East-
ern Shore native, local historian, 
and publisher, is completing work 
on the fi rst book devoted exclu-
sively to African American historic 
sites in Accomack and Northamp-
ton Counties. 

Her fellow Council member 
(and VFH Board member) Miles 
Barnes is working to create a com-
prehensive, fully searchable database 
of published resources on the East-
ern Shore—including newspaper 
articles, company records and other 
documents, maps, and photographs 
covering the period from 1870-
1935: one of the most innovative 
digital history projects of its kind 
ever undertaken in Virginia.

Later this summer, three 
members of the Council will give 
presentations on local history and 
cultural heritage to teachers in the 
two school systems, as part of new 
teacher orientation. Th is is seen as 
the fi rst step in a broader, multi-
year eff ort to create opportunities 
for Eastern Shore teachers and 
school children to improve their 
understanding of the region’s his-
tory and folklife.

In the past several years, 
Council members have worked 
collaboratively to establish an 
Eastern Shore Heritage Festival, to 
publish a cultural heritage map and 
guide to Virginia’s Eastern Shore, 
and to conduct lecture and book 
discussion series on Eastern Shore 
history and culture.

Th ey have also worked to 
document the disappearing cultural 
traditions of Chincoteague Island 
through oral histories leading to 
the creation of a permanent local 
history archive; to host the exhibit 
Don’t Grieve After Me: Th e Black 
Experience in Virginia; and to create 

interpretive materials in conjunc-
tion with the “Masters of Mexican 
Music” tour performance in Cape 
Charles.

All of these activities have 
been supported, in part, with grants 
from the VFH, and the Council 
is currently working to produce 
a series of published articles and 
radio programs in conjunction with 
the 2007 anniversary. 

y

Th ere are places where discus-
sions about the meaning of history, 
the work of tradition and local 
culture, regional identity, land use, 
growth, development, and the pres-
ervation of community in the face 
of rapid change are really one con-
versation; and that is increasingly 
true of Virginia’s Eastern Shore. It’s 
also true that the humanities are by 
their nature central to this larger 
conversation, and in most of the 
tributaries that lead to it.

Region can sometimes seem 
an artifi cial construct; but on the 
Eastern Shore, the sense of regional 
identity—and identifi cation—is 
very strong, among relative new-
comers as well as those with deep 
family roots on the Shore. 

It can also be argued that, here 
especially, individual communi-
ties are tied or linked together in a 
kind of regional destiny, a shared 
future that will be impoverished 
if connections to the past and the 
traditions that fl ow from it are 
broken altogether.

Th e VFH is working with the 
Eastern Shore Regional Council 
to create a model for regionally-
focused initiatives in and through 
the humanities. Th anks to the dedi-
cation of Council members and the 
organizations they represent, this 
work is already well underway.

TOP: Young waterman working the bayside.

BOTTOM: Local fi sherman with freshly caught 
Striped Bass (also known as Rockfi sh). The 
Striped Bass populations in the Chesapeake 
Bay have rebounded over the past decade, 
while the numbers of native Chesapeake 

oysters and blue crabs have declined.

The VFH and Virginia’s Eastern Shore
Continued from page 3

Photographs for the Eastern Shore feature (except page 2) were provided by Charlie Petrocci, who works as a consultant and lecturer in both fi sheries 
and cultural heritage tourism. He currently resides on Chincoteague Island, VA. Th ese photos appeared in a cultural heritage map and guide produced 
by the Eastern Shore Regional Council, with grant support from the VFH.
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Eastern Shore 
Regional Council 
Members

Miles Barnes
Eastern Shore Public Library, 
Accomack

Rick Bowmaster
Northampton County Public 
Schools, Machipongo

Brenda Holden
Virginia Cooperative Extension, Exmore

Frances Latimer
Hickory House Publishers, Eastville

Mary Kay Mulligan
Eastern Shore Community College, Melfa

Marion Naar
Cape Charles Historical Society, Cape 
Charles

Charlie Petrocci
Coastal Consultants, Chincoteague

Samantha Pitts
The Nature Conservancy, Brownsville

Rose Rulon
824 Marketing Solutions, New Church

Clelia Sheppard/
Mary Ann Roehm
Arts Enter/Palace Theatre, Cape Charles

Laura Vaughan
Barrier Islands Center, Machipongo

John Verrill
Eastern Shore of Virginia 
Historical Society, Onancock
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n 1883, Norfolk & Western Railroad shipped the 
fi rst rail-carried coal from southwest Virginia. 
The westbound N & W spread steadily and 
soon linked up with the eastbound Louisville 
& Nashville line at a new Virginia town called 
Norton, located in the center of Wise County. 

Since then, the area’s rich supplies of bituminous 
coal have been shipped out by rail and via the piers 
of Hampton Roads as high-grade coking coal for 
the steel industry and steam coal for industrial and 
domestic use.

There are few occupational traditions that have 
inspired more songs than coal. Clearly, there is 
something uniquely evocative about an occupa-
tion that demands its workers to leave their homes 
while it is still dark, descend into a deep, lightless 
hole in the ground, only to return to the surface 
again under another blanket of darkness. Many of 
the songs on the CD, such as Merle Travis’s “Dark 
as a Dungeon,” or Aunt Molly Jackson’s “Hard 
Times in the Coal Mines,” speak to this aspect of 
miners’ lives. 

Of course, it wasn’t only the daily conditions in the 
mines that provided rich material for song, but the 
diffi cult working conditions generally, including 
insuffi cient pay and benefi ts, as well as the dev-
astating health hazards that were associated with 
mining, all of which became the subject of musi-
cal compositions. The classic “Sixteen Tons,” for 
example, speaks of the crippling debt that many 
miners found they owed the coal companies, with 
the classic line, “I owe my soul to the company 
store.” There are many songs in this collection that 
tell of tragic mining accidents, of which there were 
many, particularly during coal’s boom in the ear-

From “Sixteen Tons”

Some people say a man is made outta mud
A poor man’s made outta muscle and blood
Muscle and blood and skin and bones
A mind that’s a-weak and a back that’s strong

You load sixteen tons, what do you get?
Another day older and deeper in debt
Saint Peter don’t you call me ‘cause I can’t go
I owe my soul to the company store

I was born one mornin’ when the sun didn’t shine
I picked up my shovel and I walked to the mine
I loaded sixteen tons of number nine coal
And the straw boss said “Well, a-bless my soul”

—  Made famous by Tennessee Ernie Ford
 Lyrics by Merle Travis

The VFH recently awarded a grant to Lonesome Pine Offi ce The VFH recently awarded a grant to Lonesome Pine Offi ce 
on Youth, located in Big Stone Gap in Wise County, to support on Youth, located in Big Stone Gap in Wise County, to support 
a 2-CD music collection entitled a 2-CD music collection entitled The Music of Coal. The Music of Coal. 

lier part of the 20th century, and songs like Reverend 
Joe Freeman’s “There’ll Be No Black Lung in Heaven” 
speak to the long-term hazards miners have faced. 

The producers of this CD sifted through, literally, hun-
dreds of musical compositions that sing of life and 
work in the coal mines, as well as in the many “coal 
camps,” company-owned towns that quickly emerged 
throughout the region to house the miners and their 
families. Many of the miners came from other parts 
of the South as well as throughout the country and 
abroad, and the coal towns were, in fact, remarkably 
diverse culturally, and became centers for a tremen-
dous amount of cross-cultural interaction. 

Much of this cultural blending took place in the form 
of music, and one product of this dynamic cultural 

setting was 82-year-old blues musician Nat 
Reese, whose Save a Seat for Me will be the 
next release in the Virginia Folklife Program’s 
Crooked Road CD Series. Reese was born in 
Salem, Virginia, but soon moved with his fam-
ily to the coal camps of Southwest Virginia. He 
learned to play the blues from the itinerant 
African American blues musicians who came 
through the area to play in the black-operated 

“chitlin’ houses,” and his rich, distinctive voice 
powerfully evokes this life-experience.

To order your copy of Save a Seat for Me, and 
to learn more about the Crooked Road CD Se-
ries, visit our website: virginiafolklife.org.

The Music of Coal compilation will be available 
in July. For further information, visit the Lone-
some Pine Offi ce on Youth website: lpoy.org.
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82-year old blues musician Nat Reese.
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Sarah McConnell: How many coal camps or 
coal towns did we have in Virginia?

Brian McKnight: In its heyday I’d say there 
may have been as many as 1,000. Th ey could 
be very small. Th ey could be only 20 or 30 
houses.

SM: I’m using coal camps and coal towns 
interchangeably. Are those terms the same?

BM: No. As a matter of fact, that’s a thing 
that many of the folks we interviewed are 
very serious about, because a “camp” sug-
gests a temporary structure. Th ere’s also a 
stigma with a lot of these people that when 
they went to local schools, they were called 
“camp kids,” which was a derogatory term 
for them. For them, they considered them-
selves products of a town and equal to those 
of non-coal towns.

SM: Can you tell us a little about the 
sequence of labor pools that worked for the 
coal companies?

BM: Very early on, the Europeans arrived 
fi rst. By and large, they had experience with 
coal mining, particularly the Irish and those 
from Eastern Europe. In the 1910s and 
1920s, you see less immigration in and you 
see more blacks from the Deep South com-
ing north. Now, granted, they’re still dealing 
with the Jim Crow South, but they come 
in to these coal towns and they’re working 
with what we can call the highest level of 
technology in America at the time. Curi-
ously, as the 1940s and 1950s roll along and 

America becomes a economically stronger 
nation, these African Americans who came 
out of Mississippi and Alabama end up 
migrating earlier than native-born whites 
in the coal areas into jobs in Detroit and 
Dayton. Th ey end up coming back south in 
retirement because the cost of living is so 
cheap. So you kind of see American history 
work in a big grand circle with migration 
and labor.

SM: You and your students interviewed 
about 30 people who lived in the towns. 
What did they tell you about their lives?

BM: Th ey generally remember these places 
as good places to live—very close knit com-
munities. Th ey remember them as having all 
the amenities. My aunt likes to tell the story 
that when she met her husband, he lived in 
a coal town. She grew up on a farm that was 
some distance from the road. When they 
got married and they moved into the coal 
town she thought she had died and gone to 
heaven. With her coming off  a farm where 
she and her family were essentially self-suf-
fi cient, those things were invaluable.

SM: Did people who lived there have free 
time, or was it all work and washboarding?

BM: You had long shifts, but there were 
always afternoons, there were always at 
least Sundays and often half-days Satur-
days. Baseball was a huge sport in these 
coal towns. In some of my research I found 
where touring teams, like the Brooklyn 
Dodgers, most notably—and I think the 
Philadelphia Athletics—actually came to 
big Stone Gap, Virginia, and played a couple 
of coal town teams in the early 1920s in 
exhibition games. So that give you an idea 
of how big this was.

SM: So, what do you hope will come of the 
oral history project, the book, and the CDs 
of music of coal towns that are in the works?

BM: Th e book is going to rely on photo-
graphic history, but we’ve also included 
newsprint, traditional narrative history, and 
quotes from oral history. Th ere will be a 
variety of voices presented by the book.  y

Where the Sun Never Shines
Publication Illuminates the Culture of Coal 

Th e VFH recently awarded grant 
funds to support the Lonesome Pine 
Offi  ce on Youth’s publication of a 
500-page hardcover book on the 
history of 18 coal camps in Wise 
County. Students traveled to Delaware 
for a research trip with Lonesome 
Pine Offi  ce on Youth staff  as well 
as UVa College at Wise teaching 
fellow in history Brian McKnight. 
With Good Reason radio host Sarah 
McConnell interviewed McKnight 
this spring about how the research 
has contributed to his understanding 
of Virginia’s coal towns.

from Eastern Europe. In the 1910s and 
1920s, you see less immigration in and you 
see more blacks from the Deep South com-
ing north. Now, granted, they’re still dealing 
with the Jim Crow South, but they come 
in to these coal towns and they’re working 
with what we can call the highest level of 
technology in America at the time. Curi-
ously, as the 1940s and 1950s roll along and ously, as the 1940s and 1950s roll along and ously, as the 1940s and 1950s roll along and 
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ABOVE: Coke ovens at the Derby colliery in the 
1920s. The beehive ovens were designed to 
burn the coal at high temperatures without 

any oxygen present to remove impurities from 
the coal. Today, much of the original coal town 

architecture is preserved in Derby. The town, 
along with Stonega, was listed in 2004 on 

the National Register of Historic Places.

RIGHT: Derby is remembered as the site of one 
of Wise County’s most tragic mine disasters. 
In August 1934 an explosion of methane gas 

killed 17 local miners and injured dozens more. 

Photos courtesy of Southwest Virginia Museum



Th is glimpse into merrymaking at the height 
of the Great Depression is preserved for us, thanks 
to a 1939 edition of the Journal and Guide, a weekly 
African American newspaper published in Norfolk. 
By 1900, many places in Virginia had ‘germans’ or 
formal dances, including Charlottesville and Rich-
mond. However, the June German Ball in Martins-
ville was more than a dance; it was a cultural ritual.

Today, the June German Balls are remembered 
as among the most celebrated events ever held on 
Fayette Street, the center of African American 
business and social life in Martinsville. Th e Ball 
was the brainchild of Dr. Dana O. Baldwin, a local 
African American physician, and his brothers. Held 
on Baldwin’s block, this eagerly anticipated, annual 
event lasted until the 1960s. Th e excitement began 
in 1938, when the June German Ball featured Jim-
mie Lunceford and his special June German Band 
with continuous music by Juke Scales. Who would 
have thought that through its more than 30-year 
history, Cab Calloway, Duke Ellington, Chuck 
Webb, Ella Fitzgerald, Ike and Tina Turner, Chuck 
Berry, Little Richard, Fats Domino, and Otis Red-
ding would grace the stage of a city in the foothills 
of Virginia? Th ese artists brought with them the 
clapping, stomping, and foot-tapping of the folks’ 
ancestors, and they let the good times roll.

Th e June German Ball will bring the joy-
ous sounds of swing to the stage again this year. 
However, not only will the Ball represent the 
resurgence of an institution, it will serve as the sign 

of the close of the partnership between the Virginia 
Foundation for the Humanities (VFH) and the 
Fayette Area Historical Initiative 
(FAHI). During the past two years, 
the partnership, made possible 
through a grant by the Harvest 
Foundation and the National 
Public Welfare Foundation, has 
been examining and interpret-
ing the Fayette Street experience 
through a variety of public pro-
grams, lectures, and exhibitions. 

Th is year’s June German 
Ball will be just one symbol of 
the culmination of the project 
in Martinsville. An exhibition 
entitled Fayette Street: A Hundred Years of African 
American Life in Martinsville 1905-2005 will be 
presented along with an accompanying 120-page 
book. Each brings joy to the many hard-working 
people who have brought this project to its full and 
fi nal realization. 

While the Ball in 1938 was held from 10 p.m. 
to 4 a.m., the Ball today should prove to be a little 
easier on the feet. It is believed, however, that the 
event will live up to its reputation. We invite you to 
“sweat your collar down” and join us the weekend of 
June 16th as we celebrate the June German Ball. To 
learn more about the weekend of events and to see a 
slide show from last year’s Ball, go to aaheritageva.org
 and click on “FAHI Festival.”

TOP: Jean Patterson Wilson and James Jones 
dancing the night away at the 2005 June 
German Ball.

MIDDLE: Ethel Howard and Jessie “Juke” Scales. 
Scales performed at the 1938 and 2005 
June German Balls.

BOTTOM: 2005 June German Ball at 
Forest Park Country Club.

Let your imagination take you to that dance fl oor on a hot 
summer night in June 1939. Folks take the fl oor “until their 
feet swell too large for their shoes, they sweat their collars 
down, every muscle fi bre cries ‘enough’ and the sun ushers in 

a new day.” In the midst of the revelers, you are dancing the night away 
at the June German Ball. 

Swings Again Swings Again 
June German Ball 

Swings Again 
in Martinsville

B Y  C H R I S T I N A  D R A P E R

(FAHI). During the past two years, 

Fayette Street: A Hundred Years of African 
 will be 
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Martinsville June German Ball Program, back cover, circa 1938.



Several programs had an attendance of 
500 or more: “Making History: John 
Hope Franklin and Rita Dove,”  
“Festival Luncheon: Judith Viorst,” 
“Independent Media: Amy Good-
man,” and “Words and Music: John 
McCutcheon and Barbara Kingsolver, 
hosted by David Baldacci.” Th e McCutcheon-
Kingsolver benefi t for the VFH Center for the Book 

raised $48,000 and became the largest 
audience for a book festival event: 824 
people were on hand in the Para-
mount Th eater to enjoy poetry, music, 
and a cameo appearance by Virginia 
Poet Laureate Rita Dove.

A slew of new venues were a 
part of VABook! 2006. Continuing 

its commitment to put book-related program-
ming outside of traditional library and 

bookstore settings, the Festival held 
programs in LexisNexis, in Les 
Yeux du Monde gallery, in restau-

rants like Rococco’s and Maruthi 
Indian, and in local stores like Verity 

Blue and Ferguson’s.
Among the lively discussions in 2006 was 

one on the constituency of 
today’s reading audience, 
led by Ron Hogan 
(Beatrice.
com), 

B Y  K E V I N  M C F A D D E N  

The twelfth annual Virginia Festival of the Book shot up this year to 
a new record attendance: 26,433. “If you were in Charlottesville, you 
felt it,” said Program Director Nancy Damon. Th e city brimmed with 

excitement from readings, panels and performances including those by Michael 
Connelly, Rita Dove, Barbara Ehrenreich, John Hope Franklin, Amy Good-
man, Jane Hirshfi eld, Barbara Kingsolver, John McCutcheon, Gregory Orr, 
Mary Doria Russell, Art Spiegelman, and Judith Viorst, just to name a few.

A weekend program at the Herman Key Recreation 
Center introduces youth and parents to author Kyra 
Gaunt and her book, The Games Black Girls Play: 
Learning the Ropes from Double Dutch to Hip-Hop.

Rita Dove and John Hope Franklin 
on stage at the Culbreth Theater 

discuss the intersections of 
personal and cultural histories.

“Tell-Us-A-Tale” radio host Peter Jones puts on his storyteller’s hat 
to entertain young listeners at StoryFest. Produced by Motheread® 

and Fatheread® of Virginia, StoryFest is part of the active youth 
component in which 10,000 area youth participate.

A weekend program at the Herman Key Recreation 

Kingsolver benefi t for the VFH Center for the Book 
raised $48,000 and became the largest 
audience for a book festival event: 824 

mount Th eater to enjoy poetry, music, 
and a cameo appearance by Virginia 

part of VABook! 2006. Continuing 

Blue and Ferguson’s.
Among the lively discussions in 2006 was 

one on the constituency of 
today’s reading audience, 
led by Ron Hogan
(Beatrice.
com), 

“Tell-Us-A-Tale” radio host Peter Jones puts on his storyteller’s hat 
to entertain young listeners at StoryFest. Produced by Motheread®

 of Virginia, StoryFest is part of the active youth 
component in which 10,000 area youth participate.

For more 
information, 

visit 
vabook.org.

Record Crowds Turn Out for Books
VABook! 2006
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“If a book isn’t good 
enough for an adult,” 
said author Russell 
Freedman, “it is not 
good enough for a kid.” 
Freedman presented the prestigious May Hill Arbuthnot Honor Lecture in 
Williamsburg on April 28. Each year, an individual of distinction in the fi eld of 
children’s literature is chosen to write and deliver a lecture that will make a 
signifi cant contribution to the world of children’s literature. His presentation, 

“The Past Isn’t Past: How History Speaks and What It Says to the Next 
Generation,” was hosted by the Williamsburg Regional Library, with support 
from the Library of Virginia and the Virginia Foundation Center for the Book. The 
lecture award is administered by the Association for Library Service to Children 
(ALSC), a division of the American Library Association (ALA).

Freedman has written more than 50 books for children and young adults and 
garnered more than 20 awards including the Newbery Award, the highest honor 
in children’s literature. Convinced that children’s aversion to history is a result of 
the way it is taught, Freedman’s books try to make people from the past real; to 
breathe life into past events. Rigorous in his research, Freedman quotes from 
diaries and letters to help create a sense of reality and immediacy. 

Sponsorship of this lecture was one of many ways the Virginia Foundation’s Center 
for the Book has decided to commemorate the 2007 anniversary of the founding 
of Virginia and to refl ect on the beginnings of our country’s vision of representative 
government, religious liberty, free enterprise, and democratic traditions.

For more information on the Center for the Book, go to 
virginiafoundation.org/bookcenter.

A New Way to Support 
the Humanities
Th e Virginia Foundation for the Humanities, 
in cooperation with the UVA Bookstores, is 
pleased to off er a unique way for you to sup-
port the humanities in Virginia. You can now 
shop for music CDs, documentary fi lm productions, books and more in our new 
online store. By shopping in the VFH store you will be helping to fund media 
productions, publications, and exhibits that reach a large public audience. 

Visit virginiafoundation.org and click on VFH Store to purchase your 
own copy of CDs from Th e Crooked Road Music Series, books such as Don’t 
Grieve After Me—Th e Black Experience in Virginia, or limited edition letterpress 
broadsides from the Virginia Arts of the Book Center featuring poetry by Rita 
Dove. Th ese items make great gifts and you will have the satisfaction of know-
ing your gift helped support the humanities in Virginia.

H I S T O R Y  A N D  T H E  N E X T  G E N E R A T I O N

David Kipen (NEA Director of Literature), David 
Montgomery (reviewer, Chicago Sun Times), Gene 
Schwartz (ForeWord magazine), and Carol Fitzgerald 
(Book Report Network). Th e constituency of the VABook 
audience, according to collected program evaluations, 
estimated 69% from Charlottesville/Albemarle, 21% from 
elsewhere in Virginia, 9% from 32 states, and 1% from 
U.S. territories and other countries.

It is not escaping notice that investment in the human-
ities has big economic ramifi cations. VABook! has become 
a highly anticipated tourist destination, and, according to 
Mark Shore of the Charlottesville Convention and Business 
Bureau, on Friday of the Festival there were only fi ve hotel 
rooms available in town. Th is traffi  c translates into sales for 
local restaurants, shops, and bookstores as well.

“Th e community and the book center may be fi nan-
cially richer,” said a Charlottesville Daily Progress editorial 
of April 4, “but we are culturally enriched as well.”

Audio recordings of a selection of VABook! off erings 
are available on the University of Virginia Web Commu-
nications Podcasting site and are appearing on C-SPAN2’s 
Book TV on weekends this spring and summer.

Planning has already begun for next year. Th e 
thirteenth annual Virginia Festival of the Book will be 
held March 21-25, 2007.

Mark Zirkle (Target Stores) honors Letters About Literature 2006 state 
winners Justin Hazelwood (Level I), Elizabeth Heifets (Level II), and 2005 
National winner Hannah Pierce (Level III) during the festival opening. 
Letters About Literature is a program of the Virginia Foundation Center for 
the Book and is provided in partnership with the Library of Congress and 
Target Stores.

Mark Zirkle (Target Stores) honors Letters About Literature 2006 state 

Spring 2006

9



10

D O N O R  P R O F I L E

On a sunny morning in 
late April, Caroline (Carol) 
Talbot was busy gathering 
ivy from her backyard for 

centerpieces at the League of Women Vot-
ers luncheon and conference in just three 
hours. As she washed the vines she breezily 
discussed preparations for this confer-
ence and event that she had orchestrated. 
“Service and volunteering have always been 
priorities in my life,” Talbot said.

Over the course of her lifetime, Talbot 
has served on the board of many nonprofi t 
organizations across Virginia, including the 
College of William and Mary’s Board of 
Visitors, the Greater Williamsburg United 
Way, the Williamsburg Democratic Party, 
and the VFH.

Talbot, who served two terms as a 
VFH board member beginning in the late 

1980s, recalled fondly a compel-
ling story of a librarian from the 
Eastern Shore who came back 
to thank the board for a VFH 
mini-grant that she had used 
to start a book club in her area. 
“Th is story made me see the 
humanities in a way that I had 
not seen them before,” Talbot 
explained. “I knew then we were 
reaching rural communities and people that 
wouldn’t be touched without help from the 
VFH.”

Talbot continues to be a dedicated 
donor. “I believe in the mission of this 
organization,” she emphasized. “I spent fi ve 
years in a rural community. I understand 
the importance of reading programs and 
the type of humanities experiences that the 
VFH provides across Virginia.” 

Talbot remains active in Williams-
burg. She enjoys politics, gardening, and is 
an avid reader and book club member. She 
is also involved with William and Mary’s 
senior learning center. She is the mother of 
four and the grandmother of eight.

We at VFH are grateful for Talbot’s 
longtime commitment of fi nancial support to 
the VFH and for making a commitment of her 
time and talent to many worthy causes. Kudos, 
Carol, for all you do!

Carol Talbot
B Y  D I A N E  O A K S

On Sunday, April 2, 2006, a reception 
was held on the historic campus of 
Hampton University to celebrate the 
launch of Don’t Grieve After Me: 
The Black Experience in Virginia 
1619-2005. Co-published with 
Hampton University (HU), this work 
contributes to the understanding of 
the African American experience 
in Virginia over nearly 400 years. 
Essayists Tommy Bogger (pictured, 
seated at right), Director of Archives 
at Norfolk State University; Sarah 
Hughes, Associate Professor of History at Hampton University (retired); and Michael Hucles
(pictured, standing), Associate Professor of History at Old Dominion University gave 
short synopses of their contributions to the work. Members of the Hampton University 
choir performed and representatives from HU and VFH shared their enthusiasm with 
attendees recalling the more than 20-year working relationship that has resulted in both 
this work and the fi rst publication completed in 1986.

VFH and Hampton University Launch New 
Edition of Don’t Grieve After Me: The Black 
Experience in Virginia 1619-2005

Karen Wikander is Associate 
Editor of the Online Virginia 
Encyclopedia. She received 
her B.A. from the University 
of Nevada, Reno, in English 
Literature and her M.A. from 
the University of Birmingham, 
England. She is currently 
completing a Ph.D from 
the University of Virginia in 
Textual Criticism, Bibliography, 
and American Literature. Prior 

to joining the VFH, Karen served as Managing Editor of 
the Nevada Online Encyclopedia (NOE) and spent many 
years with the University of Virginia’s Electronic Text Center. 
She also worked at Oxford University, splitting her time 
between a faculty position in the English Department and 
as a Development Offi cer with the Oxford Text Archive.

Online Virginia Encyclopedia 
Associate Editor Named

On Sunday, April 2, 2006, a reception 

Hampton University to celebrate the 

The Black Experience in Virginia 

, Director of Archives 

, Associate Professor of History at Hampton University (retired); and Michael Hucles
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Gift Annuities
A gift annuity is a simple contract 
by which the donor transfers assets 
to the UVa Foundation for the 
benefi t of VFH, which in return 
provides life income to the donor 
and up to one other family member 
or loved one. Depending upon 
age, you may receive a signifi cantly 
higher income from a gift annuity 
than from a certifi cate of deposit. 
Th ere are two types of gift annui-
ties: charitable gift annuities and 
deferred gift annuities.

A Charitable Gift Annuity

A charitable gift annuity may be 
established with a small invest-
ment ($5,000 minimum). It can be 
funded with either appreciated se-
curities or cash. Th e donor receives 
an immediate income tax deduction 
and may also bypass or defer capital 
gains tax. In addition, a portion of 
the income may be tax-free.

A Deferred Gift Annuity

A deferred gift annuity has the 
same benefi ts and requirements as 
a charitable gift annuity. Th e only 
diff erence is that a donor selects a 
future date (one year or more) to 
begin income payments. In addition 
to an immediate tax deduction, 
benefi ts include increased income 
and a tax deduction due to deferral 
of income.

Humanities Advocacy Day
on Capitol Hill

B Y  L Y N D A  M Y E R S  

VFH Advocates from left to right are Nikki Graves, Althea Brooks, Tack Richardson (Senator 
John Warner’s offi ce), Deborah Lee, Paulette Moore, Sheryl Hayes, and Rob Vaughan.

Humanities Advocates once again made 
their voices heard in March and April 
when 15 friends traveled to Washington 

to meet with Virginia’s Congressional delegation. 
VFH President 

Rob Vaughan and 
Director of Develop-
ment Sheryl Hayes 
worked with two 
groups of advocates 
to talk about how 
the humanities, State 
Councils, and the 
National Endowment 
for the Humanities 
(NEH) contribute to 
the educational and 
cultural life of our 
Commonwealth and 
the country. Advo-
cates shared the im-
pact of humanities funding on their work, 
the communities in which they live, and 
the people of each congressional district. 
Both groups urged lawmakers to increase 
the NEH budget by $15 million and rein-
state funding for the National Historical 
Publications and Records Commission, 
which provides grant funding for historical 
papers collections.

Participants included Charlene 
Bickford, Th e Papers of the First Federal 
Congress, George Washington University; 
Phil Chase, Th e Papers of George Wash-
ington, University of Virginia; Th eodore 
Crackel, Professor and Editor in Chief, 
Th e Papers of George Washington; Nikki 
Graves, Tinner Hill Heritage Founda-
tion; Steve Herrick, Director of External 

Relations, American Academy of Religion; 
Penelope Kaiserlian, Director, University 
of Virginia Press; Deborah Lee, Friends of 
Th omas Balch Library; Paulette Moore, 
Shenandoah University; Roy Rosenzweig, 
Director, Center for History and New Me-
dia, George Mason University; and Althea 
Brooks and Diane Oaks, VFH staff ers.

To all of our advocates, we off er our 
thanks. Your support has been invaluable 
to sustaining and increasing funding to the 
humanities on both the state and national 
levels. We invite everyone to join in future 
advocacy eff orts by visiting your delegate, 
senator, or representative, or by writing 
letters of support. Tips, fact-sheets, and 
general information can be found on our 
website: virginiafoundation.org.
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The Virginia Folklife Program plots 
Virginia’s musical heritage from 
the Blue Ridge Mountains to the 
cornfi elds of Southwest Virginia. 
Visit virginiafolklife.org to learn 
more about the Crooked Road CD 
Series and purchase CDs online.
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